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PRODUCTION NOTES

Filmmakers’ statement
Jerusalem stirs passions so deep, and its role in Western civilization is so pivotal, that we as filmmakers felt moved to bring this city to the world through the beauty and power of the giant screen.

Our goal is to look at the roots of the universal attachment to Jerusalem: Jewish, Christian and Muslim. We hope the juxtaposition of these different religions and cultures — all with profound spiritual and historical connections to the city — will reveal how much Jews, Christians and Muslims have in common and inspire all of us to better understand each other.

Our film is not about the Israeli–Palestinian conflict. It embraces the idea that Jerusalem is many cities: imagined and real; past and present; Jewish, Christian, Muslim and secular. We are trying to answer the question: Why Jerusalem? What is it about this tiny space that made it the ultimate prize of empires and the object of longing for so many different cultures over thousands of years?

We believe that the power of the images and stories in JERUSALEM will allow our audience a unique window into the lives of others. Every stone in Jerusalem has many stories. It is the collective power of all these stories that makes the city so endearing to billions of people.

— Producers Taran Davies, George Duffield, Daniel Ferguson

ABOUT THE PRODUCTION
The beginning: development, research and financing
JERUSALEM had its genesis in late 2008 when producer Taran Davies (Journey to Mecca, Afghan Stories) approached writer/director Daniel Ferguson to write a film for IMAX( and giant screens about the intersection of the three Abrahamic faiths (Judaism, Christianity and Islam) in Jerusalem and the Holy Land. The two had collaborated previously on the IMAX( film, Journey to Mecca. 

“Jerusalem and the Holy Land are perfect subjects for the giant screen,” said Davies. “People have been trying to film them in the IMAX( format for years, but the instability and complexity of the region has made it very difficult. Having spent four years making an IMAX( film about Mecca, I was eager to produce a film about one of the most enigmatic and storied cities on Earth — a region which ignites such passion and is so vital to our future — on cinema’s most impactful medium, the giant screen.”
“I had studied comparative religions at university and was instantly intrigued,” Ferguson said. “I was also a bit terrified. The subject seemed so immense and finding a way to do it without just making a destination film seemed a challenge. For months, I read everything I could get my hands on and then, in July 2009, I made my first trip. I think that trip was two weeks, but it was so intense. I packed five interviews into every day with some of the most notable Jerusalem experts and authorities. After the first few days, I was already overwhelmed with contradictions.”
Making the trip with Ferguson was producer George Duffield (The End of the Line), who had been invited by Davies to join the project in early 2009. Duffield knows Israel well and studied for a semester at the Hebrew University of Jerusalem. “On that trip I saw parts of the city I had no idea existed,” Duffield said. “It got us really excited at the possibilities of telling a story from different points of view. Jerusalem is always surprising. The first week you think you understand it and then by the second week, you realize you probably never will.”

The team benefitted from the presence of Arthur Hagopian, an Armenian journalist and former secretary to the Armenian Patriarchate in Jerusalem. Hagopian had been persuaded by Ferguson to make the trip from Sydney, Australia, back to his native city after an absence of nearly 20 years. “Arthur was invaluable to our initial research,” Ferguson said. “He had a certain chutzpah and seemed to know everyone in the different communities. He opened several of the early doors and allowed us to build the trust we needed on the ground.” 

The team interviewed several Israeli and Palestinian producers and finally recruited line producer Noam Shalev (Primetime War, Munich Operation Bayonet) to organize all aspects of the local production. “I remember hearing their pitch and asking them how long it would take to raise the money,” Shalev recalled. “When I heard up to two years, I laughed. ‘In this part of the world, there might be two wars and a small peace by the time you’re ready,’ I told them.” 

While Ferguson set to work on the script, Davies and Duffield began to raise the funds. Duffield wanted to structure the film as a not-for-profit, whereby individuals could donate to two key organizations: the Jerusalem Foundation (the largest philanthropic entity in Jerusalem) or the Hebrew University of Jerusalem. In return, the donation would be tax deductible and the charitable revenue would go to the two organizations to underwrite projects to benefit all residents of Jerusalem. 
In addition, Davies recruited legendary executive producer Jake Eberts (Chariots of Fire, Gandhi, The Killing Fields and Dances With Wolves). “Jake was already 70 years old, but he set out to raise money for JERUSALEM with the vigour of a man half his age and with more to prove,” recalled Davies. “Sometimes he would even carry a TV and DVD into a potential sponsor’s office so he could show them a reel of his films and footage from JERUSALEM. Jake once explained to me: ‘As you get older in this business and you stand back a bit, you feel a compulsion to leave a mark and do something that will be important. It’s not all about commerce. It’s not all about making money. It’s not all about movie stars. It’s much more about having an impact.’ ” 
In an interview Eberts gave to Globes Firma magazine in 2010, he said of the region: “I’ve been coming to Israel and the Palestinian Territories for a long time. What always impresses me is how much culture and religion affect each other in this region. Here we find a diverse and rare mixture of living history, unlike anywhere else in the world. Most people do not understand what’s going on there. They read newspapers and develop a distorted idea.” 
Casting the film
Finding the protagonists of the film took a year. “We tried to go through traditional casting agencies, but they weren’t used to working in documentaries. We wanted real kids, not actors,” Ferguson said. “We ended up working directly with the various schools in the city. West Jerusalem (predominantly Jewish) and East Jerusalem (predominantly Arab) have very different education systems and even within each system there are many variations. 
“We had around 100 Muslim and Christian students apply through a simple written application process and then about half were called back to interview for 10 minutes each on video. From these we selected a few and met with their families,” he added.

“We found Farah Ammouri (the Muslim) through the Catholic Rosary Sister’s School when a nun walked into her class and asked all the Jerusalemite girls to raise their hands. Farah was 15 at the time and she seemed so mature and thoughtful. We found Nadia Tadros through an ad we put up on our Arabic Facebook page. She played guitar and sang her own composition for the audition. We were blown away. She had so much charisma and energy. Her family was Greek Orthodox and Catholic, so she could speak to both of the main Christian traditions in Jerusalem,” he said. 
Recalling her interview, Tadros said, “I told Daniel how much I love going up to the rooftops in the Old City on a Friday and just listening to all the sounds of the city. Where else can you hear people praying and singing in 60 different languages? You hear Jews in synagogue, the Muslim calls to prayer from all the minarets, you hear the Catholics singing ‘Ave Maria’ and Africans singing spirituals… When these sounds mix together, you get a special kind of music you can’t hear anywhere else in the world!”
Casting the Jewish protagonist proved challenging. Noam Shalev and his team at Highlight Films found that most initial applicants were Diaspora Jews with perfect English, but without a long family history in the city. “In other cases, we found Sephardic kids whose families went back 14 generations, but their English was not as good,” Ferguson explained. “It wasn’t our intention to cast three girls at the start. It just went that way. We met Revital Zacharie just a few weeks before we started to film. She was interviewed at her grandparents’ home and the rapport between them was really special. You could really see a love of history passed down from generation to generation. Sadly, Revital’s grandmother passed away before filming began, but we did manage to film a scene with her grandfather, who is a famous historian of Jerusalem.” 

“Taking part in this movie means a lot to me,” said Zacharie, whose family comes from Tunisia and Poland. “It was a huge responsibility to represent the Jewish connection to Jerusalem, which is so important for the Jewish people. I learned so many things about Jerusalem I didn’t know before. It just made me love it even more!”
Ferguson asked each of the girls to take him (separately) on a one-day tour of Jerusalem, which he filmed. “What was really amazing was that they would bring me to some of the same places in the city and tell me entirely different things. Revital would point out Jewish history, but when I asked her if she knew about the Christian or Muslim attachment to the same places, she didn’t. The same was true of the other girls.” 

“The perspectives of the three girls allowed us to refer to the conflict without losing our focus on the key questions,” Davies added. “Here are three girls more or less the same age with similar interests and a similar passion for Jerusalem. They live mere footsteps from one another, yet they live in separate worlds. The sad truth is that there is no natural opportunity for them to meet and interact. This is a very powerful reality and something we wanted to capture — the aspect that you could walk down the same street and see it from an entirely different perspective depending on your culture, religion and politics.” 
“It wasn’t until the second audition that I found out what the movie is actually about,” said Ammouri, the youngest of the three girls. “There have a been a lot of political movies made about the conflict between us Palestinians and Israelis, and what I liked about this movie was that it shows what’s really behind the politics, how our lives really are, how we live in Jerusalem and how we are all attached to the Old City in our own ways.”

Casting the lead archaeologist would prove no less difficult. “At first we interviewed Israelis, Palestinians and Jordanians,” Ferguson said. “Many were employed by their respective governments and were restricted because they were either waiting to publish, were too busy or too embroiled in politics. When we met Dr. Jodi Magness, she just seemed to have it all. She was remarkably objective, a brilliant communicator and is able to distill complex history and ideas into simple language, which is not easy. Her enthusiasm comes across in every lecture, every interview, every email.” 
A popular educator at the University of North Carolina at Chapel Hill, Magness holds a senior endowed chair in the Department of Religious Studies as the Kenan Distinguished Professor for Teaching Excellence in Early Judaism. She has appeared frequently in numerous programs broadcast on the National Geographic Channel, History Channel, PBS and the BBC. She also was hired to give a 36-part DVD lecture series for the Teaching Company’s Great Courses, entitled “The Holy Land Revealed.” 

“I wanted to be an archaeologist since I was 12 years old, because I had a history teacher who got me interested in the ancient world,” Magness said. “The idea that this film might get young people interested in archaeology and in Jerusalem is something I find very exciting. I always tell my students that Jerusalem is like a giant puzzle where most of the pieces are missing. Everything we dig up out of the ground is a new piece that allows us to imagine what the original picture looked like… and that picture is constantly changing!”
“Jodi is well known in the museum world thanks to her lectures on the Dead Sea Scrolls,” Ferguson added. “I love the idea that her passion for the ancient Near East began at a young age, mirroring the three girls in the film. There was a nice parallel to Jodi digging in physical ruins and the girls digging in memory and oral narratives. They’re all trying to figure out what Jerusalem means.” 

Filming from the air
“We planned to shoot the movie over the course of a year, but the fundraising and organization took longer than expected,” Duffield explained. “We ended up filming the aerials first, which you normally shoot last. We just saw a window of opportunity and were worried that it might never open again.” 
In 2010, Shalev led the efforts to persuade the Israeli authorities to allow the team to fly a 15-perf 65mm camera mounted on a helicopter over some of the most sensitive sites in the world. “For eight months, the answer was ‘no way’!” recalled Shalev. “Then we held a meeting at the Israeli Foreign Office with all the relevant government ministries and explained how these aerials could be truly special, how this was a once-in-a-lifetime opportunity. It also helped that we had the leading aerial photographer in Israel on our side, Duby Tal.” With his partner Moni Haramati at Albatross, Duby has the most extensive collection of aerial images of Jerusalem and the Holy Land. “Duby knew everyone we had to convince. He also knew exactly where to be and when to be so that we could get the best light on each location,” added Ferguson. 

In March 2010, at the start of Passover, aerial cameraman and IMAX( specialist Ron Goodman (Everest, Troy and The Empire Strikes Back) of Spacecam, was brought in as the aerial director of photography, and the team prepared to film locations in and around Jerusalem. “Everyone was nervous,” Davies recalled. “We held press conferences with the major Hebrew and Arabic-language newspapers so that people would know what we were up to, especially because we planned to fly on Good Friday, to film the Via Dolorosa procession, noon prayer at the mosque and huge crowds at the Western Wall. A few days before the start of filming, we were denied permission because of a counter-terrorism regulation. Thankfully, Duby used his connections to persuade the Ministry of Transportation to allow a police helicopter to accompany us. Those images are a huge accomplishment.” 

“There’s something special about seeing the iconic places we know through the Bible and popular culture like the Jordan River or the Dead Sea or the Mount of Olives on the giant screen,” Ferguson said. “It’s also the first time you really understand the size of Jerusalem’s Old City and the proximity of the holy places. You could watch someone reporting live from Jerusalem 100 times on television, but fail to grasp the geography of the place.” 

Filming on the ground
It would be another two years before the team brought cameras back to Jerusalem, this time with a crew of nearly 80 people, led by production supervisor Elisabeth Ann-Gimber (The Young Victoria, Pressure Point) and international line producer Michel Chauvin (Rocky Mountain Express, Ultimate Wave Tahiti, Rescue). Chauvin worked with Shalev and associate producer Hammoudie Boquai (Paradise Now, Miral) to staff the production and ensure safety. 
“We were filming during Easter and Passover, so there were always crowds everywhere. It was definitely one of the most complex and demanding productions of my career,” Chauvin said. “In addition to respecting the many police, military and religious constraints, the key to securing the permits was building trust with each community, especially in the Old City where each neighbourhood is made up of competing spheres of influence, often controlled by long-standing families.” 
Leading the camera team was acclaimed director of photography Reed Smoot, ASC (Mysteries of Egypt, Mystic India, Shackleton’s Antarctic Adventure). “I love this part of the world and never get tired of it,” Smoot said. “I’ve shot in the Holy Land many times over the past 40 years and this is the first time we’ve been able to visualize this city in the way it deserves. I think JERUSALEM has more visual, cultural and historical layers than any 3D IMAX( film I’ve ever worked on.”

Filming underground 
With nearly 2,000 archaeological sites in Jerusalem, the team had their scouting work cut out for them. “It was dizzying,” Ferguson said. “There are just so many layers of history. It was tough deciding which sites to feature and which to leave up to the audience’s imagination. I liked the notion that anywhere you walk in the city, you’re walking on all these past civilizations that built one on top of the other. Part of the problem we faced is that many of the really cool underground sites are now major tourist sites filled with people and interpretive centres. They look like museums, whereas we wanted the audience to feel as if they’re the ones doing the discovering.” 
Along with some of the active dig sites in the city and museum storerooms, the team filmed Dr. Magness and a group of archaeological students in an 8th century BC tunnel. The tunnel had been chiseled out of bedrock by the early inhabitants of Jerusalem to bring water from a perennial spring into the city. For a scene explaining Christianity’s holiest shrine, the Church of the Holy Sepulchre, the team arranged to be locked overnight inside the church in exchange for rare access to a subterranean quarry with ancient graffiti left by Christian pilgrims over 1,700 years ago. 
Filming the most contested piece of real estate on Earth
Along with the low-altitude aerials and the Holy Sepulchre interiors, the toughest and most sensitive location to secure was the contested area known by Muslims as “the Noble Sanctuary” and by Jews as “The Temple Mount.” This area is controlled by the Islamic custodial body called the WAQF, but is also under the jurisdiction of the Ministry of AWQAF and Religious Affairs in Jordan. “Even if you succeed in getting permission from these bodies, you need to get the permission of the Israeli security forces that control entry to the area by non-Muslims,” Chauvin explained. “This required careful coordination between our patient and tenacious Israeli and Palestinian producers, and the goodwill and generosity of the Supreme Islamic Council. To this day, we are still amazed at how we managed to get our crew, a 30-metre camera crane and massive lighting equipment up there to capture the footage we did. This is something that is not likely to be repeated any time soon.”

CAST BIOS
Dr. Jodi Magness

Jodi Magness holds a senior endowed chair in the Department of Religious Studies at the University of North Carolina at Chapel Hill: the Kenan Distinguished Professor for Teaching Excellence in Early Judaism. She has participated in 20 different excavations in Israel and Greece, and has appeared in programs for the National Geographic Channel, History Channel, PBS and the BBC. Since 2011, Magness has directed an excavation project at Huqoq, in Galilee.  

Farah Ammouri

Farah Ammouri graduated from Rosary Sisters High School in Jerusalem in the summer of 2013. She has since moved to Texas to study pure sciences at Collin County College. Following the completion of her studies in the United States, she plans to return to Jerusalem to work as either a genetic engineer or a neurologist.

Nadia Tadros

Nadia Tadros is studying marketing at Birzeit University in the Palestinian Territories and also pursuing her musical education at the Magnificat Institute in Jerusalem with a major in vocal studies. A talented singer/songwriter who has recorded several of her own songs, she has dreamed of being a performer from a young age. 

Revital Zacharie

Revital Zacharie is a recent graduate from Pelech High School in Jerusalem. She is a gifted dancer who has been studying ballet and contemporary dance since the age of 7. She has yet to decide where she will study after she completes two years of service with the Israel Defense Forces. She hopes to study in the fields of political science, international relations and Israeli public relations.

CREW BIOS

Taran Davies, producer
Taran Davies, the co-founder of Cosmic Picture, has produced, directed and written several critically acclaimed documentary films. He conceived, developed and produced the award-winning IMAX( film, Journey to Mecca, which premiered on the world’s largest outdoor screen — specially constructed for the event — in Abu Dhabi in January 2009. Journey to Mecca was the second film to be shown publicly in Saudi Arabia since theatres were closed in the 1980s. Davies’ feature documentary, Afghan Stories, premiered at the Venice Film Festival in 2002, and was described by the New York Times as “invaluable.” 
George Duffield, producer
George Duffield has produced feature films such as Milk and Summit’s Dot the I, which starred Gael Garcia Bernal, premiered at the Sundance Festival and won the Deauville Audience Award. He also produced The End of the Line, the feature documentary that was called “an inconvenient truth for the oceans” by The Economist. It won the 2011 Puma Creative Impact award for the film that has had the most global social impact. He is the co-founder of the BLUE Marine Foundation, which is dedicated to creating effective marine reserves around the world.

 
Daniel Ferguson, producer, writer, director
Daniel Ferguson has worked on numerous films for IMAX( and giant-screen theatres. Most recently, he was line producer and script editor on Journey to Mecca, co-writer and associate director on Wired to Win: Surviving the Tour de France and line producer on Lost Worlds: Life in the Balance. Ferguson graduated from McGill University with degrees in history and comparative religions. From 2009 to 2013, he made 14 trips to Jerusalem and spent six months living there with his family. He is an active board member of the Giant Screen Cinema Association and the Alter-Ciné Foundation, which provides grants to filmmakers in the developing world. 

Jake Eberts, executive producer
Jake Eberts was one of the most successful independent producers in the film industry, having produced or financed scores of films that have garnered 65 Oscar nominations in all categories, winning 27, including four for Best Picture. Eberts financed, produced or was executive producer of films such as Gandhi, Local Hero, The Killing Fields, Driving Miss Daisy, Dances with Wolves, A River Runs Through It, Disneynature’s Oceans and the giant-screen film Journey to Mecca. Jake’s death in September 2012 was a huge loss to the production, and the film JERUSALEM is dedicated to his memory.

Reed Smoot, ASC, director of photography
Reed Smoot, a member of the American Society of Cinematographers (ASC) since 2000, specializes in the production and photography of large-format films. He is the recipient of the Kodak Vision Award, as well as receiving the Giant Screen Cinema Association Award for Best Cinematography three times. His large-format credits include Shackleton’s Antarctic Adventure, Mystic India, The Young Black Stallion, Mysteries of Egypt and Wonders of the Great Lakes. 
Michael Brook, composer
Michael Brook has forged his own path over his 25-year career as a record producer, a soundtrack composer, an instrument builder, an inspired collaborator and player, and a solo artist. His many credits as a composer include documentary films such as An Inconvenient Truth and Journey to Mecca, and Hollywood features Into the Wild, Heat, The Fighter and The Perks of Being a Wallflower.

THE FILM AT A GLANCE

· Five years in the making (2009–2013)
· Shot over three years (2010, 2012, 2013) in Israel, the Palestinian Territories and Jordan over four shoots: Aerial unit Spring 2010; Main Unit Spring 2012 (Easter and Passover); Main Unit Summer 2012 (Ramadan and Archaeology); and Time Lapse Unit Winter 2013
· Minimum size of crew: 10 people
· Maximum size of crew: 80 people
· Filmed with four different cameras: IMAX 15-perf 65mm film; Sony F65; RED Epic; Nikon D800E
· The film employed artists and technicians from Canada, the United States, the United Kingdom, France, Germany, Israel, the Palestinian Territories and Jordan 
· A 70mm 3D film print of Jerusalem weighs more than 225 kilos (500 pounds)

FREQUENTLY ASKED QUESTIONS

Why Jerusalem?

This is the key question we pose in the film and all others follow from it. Why was Jerusalem considered the centre of the world by so many cultures? Why is it the most fought-over piece of land in history? Why did it survive while many other cities in the ancient world fell into obscurity? Why does it continue to dominate the headlines today? Why are some of the holiest sites in the world for Jews, Christians and Muslims located within this tiny square mile? Why is it sacred ground for half of the world’s population? 

While we can’t answer all these questions in a 45-minute film, we hope the story we do tell and the images we captured will provide a better understanding of why this part of the world continues to stir the imagination of billions of people and inspire audiences to learn more about Jerusalem on their own.

What’s the story?

The film tells multiple stories. There’s the story of what it means to live in Jerusalem today from the perspective of three female teenagers (Jewish, Christian and Muslim) and their families who have long-standing ties to the city. There’s the detective story — told by narrator Benedict Cumberbatch and renowned archaeologist Dr. Jodi Magness — that looks at how we know what we know about Jerusalem’s past and reveals some of its mysteries. Finally, there is a spiritual story that looks at how Jerusalem became a holy city for half of the world’s population, culminating with ancient rituals as they are still performed in Jerusalem today, during Passover, Easter and Ramadan. 
We’ve tried to weave each of these stories together so that each informs the other and the audience comes away with a better understanding of this extraordinary and complex region, which is so vital to our future.

Where do we go? What do we see?

Jerusalem is “a must” on many people’s list of places to visit once in their lives, but few make the trip because of perceived security risks and volatility in this part of the world. We believe this film, seen in IMAX( or on the giant screen, is not only the next best thing to being there, but also provides a one-of-a-kind immersion into parts of Jerusalem and the Holy Land that most tourists and pilgrims never see. 
In JERUSALEM, we explore several of the most spectacular religious sites, such as the venerated Western Wall, the golden Dome of the Rock and the Church of the Holy Sepulchre, built on the site where many Christians believe Jesus was crucified and buried. Other highlights include: the Hurvah Synagogue (destroyed and rebuilt three times since the 17th century); the Italian Synagogue (disassembled in the town of Conegliano, Italy, and rebuilt in Jerusalem in the 20th century); the Garden of Gethsemane on the Mount of Olives (where the Gospels place the arrest of Jesus), the Via Dolorosa (believed by Christians to be the path Jesus walked to his crucifixion), and Al-Aqsa (meaning “the farthest”) Mosque (once the largest Muslim prayer hall in the world and converted to a church during the Crusader period). 

It was important for us to place Jerusalem in a historical and geographic context so people might understand why it was long considered the centre of the world. We filmed western and eastern approaches to the city, from the Mediterranean Sea and the Judean Desert, respectively. We wanted audiences to understand how Jerusalem can be an entirely different experience depending on where you’re coming from. 
We also visit important nearby archaeological sites such as the Mediterranean port city, Caesarea Maritima, once the seat of Roman power in the region, and King Herod the Great’s mountain fortress, Masada, built on a high plateau above the Dead Sea. We look at the legacy of various conquerors and empires throughout the Holy Land, stopping off in Jaffa (now part of Tel Aviv), Marsaba Monastery (a 5th century Christian stronghold built on a sheer cliff face in the Judean Desert), and the ruins of Byzantine and Crusader churches built on the tombs of biblical prophets (which later became mosques and synagogues). 
For a sequence about the life of Jesus, we visit Bethlehem (where he was born), the Jordan River (where it is believed he was baptized) and the Sea of Galilee (where the New Testament says he began his ministry and gave some of his most famous sermons).

What is unique about this film compared to other programs about Jerusalem?

We have really tried to make the audience the main character, so you feel as if you are there. Given that this part of the world has been photographed and filmed so much, we wanted each shot to be unique. We looked for novel angles and perspectives that would change the way people look at Jerusalem. We also tried to let shots play long so audiences could inhabit the space. This is the key to any memorable giant-screen experience. 

Aerials were vital. We worked for nearly a year to secure the permits to fly at low altitude over the Old City — something that has not been done in over 20 years. 

We tied our production calendar to the high holy days of each religion so that we could be at the Western Wall during the Passover Priestly Blessing, the Via Dolorosa (Way of the Cross) on Good Friday and Al-Aqsa Mosque on the first Friday of Ramadan. We also worked relentlessly to gain access to parts of Jerusalem that few ever see: underground quarries and tombs, ancient water tunnels and some of the active archaeological sites around the city. We were also one of the only film crews to be allowed inside the Dome of the Rock and Al-Aqsa Mosque — something that took years of negotiating and trust-building with the Islamic custodial body, the AWQAF administration. 
We took a children’s choir into the Church of the Nativity in Bethlehem, and were allowed to light the entire church and film our own private concert. We built a crane on a roof in the middle of the Muslim Quarter’s most colourful neighbourhood to be able to capture Ramadan festivities. When we filmed the Church of the Holy Sepulchre, Christendom’s most sacred church, we received permission from all six of the custodial churches to spend the night locked inside in order to explore underground parts of the church normally off-limits to the public. 
